



























MUSICAL GAZETTE 


An JIndependent Jounal of Musical Events, 


GENERAL ADVERTISER AND RECORD OF PUBLIC AMUSEMENTS, 





Vou. IL., No. 32.] 


SATURDAY, AUGUST 8, 1857. 


{Price 3p. 





Musical Announcements, 
—o-— 
HER MAJESTY’S THEATRE. 





ROYAL ITALIAN OPERA, 
Dublin, Liverpool, Manchester, Birmingham. — 
Madame Bosio, Mdlle. Parepa, Madame Didiée, 
Madame liafico, and Malle. Victoire Balfe; Sig- 
nor Gardoni, Signor Neri-Baraldi, Signor Graziani, 

or Tagliafico, Mons. Zelger, Signor Polonini, 
an Aence Ronconi. The above artistes of the 
ROYAL ITALIAN OPERA 


pecinhoente of that celebrated 
mductor, Mr. Alfred a stane ee 





To Music Teachers and Organists.— 
An excellent opening for a talented and efficient 
MASTER has occurred in a considerable town in 
d. A well-qualified organist and choir- 
master would secure a position in a church attended 
hi respectable and influential 


a 

ion. | 

to A. E. J., care of Messrs. Ogle and Murray, book- 
Dridan Bdinborgh. 





sellers, South- 





To Professors of Music & Musicsellers. 
—For DISPOSAL, with immediate possession, the 
BUSINESS of a Musicseller and Teacher, situate in 
a large market town 40 miles from London. Estab- 


lished 11 . Most reasons 
telead Spottt Eee roner fo 
23, Bisho; London. 








and other entertainments, on application to 
Mr. Henry Distin, 31, Cranbourne- » Leicester- 





another 

Messrs, H. BR scr i Manton: 

WAN, And THE QUAKER. Moses, Manes 
Smith; Mics Dyn , 





MUSICAL FESTIVAL, 


In aid of the principal Charities in Norfolk and 
Norwich, under the patronage of the Queen, the 
Prince Consort, the Duchess of Kent, the Duchess 
of Cambridge, and the Duke of Cambridge. 


Conductor . . . MR. BENEDICT. 


On Tuesday, Wednesday, and Thursday evenings, 
the 15th, 16th, and 17th of September, 


GRAND MISCELLANEOUS CONCERTS, 
including 
Sronr’s Sympnony, THE SEASONS, 
Howarp Giover’s TAM O’SHANTER, 
A portion of Prerson’s FAUST, 


and choice selections from the musical productions 
of other eminent composers. 


On Wednesday morning, the 16th of September, 
Sponr’s SacRED CaNnTATA, 
“GOD, THOU ART GREAT;” 
MENDELSSOHN’S py or Hymn of Praise, 
an 


MozarT’s REQUIEM, 


On Thursday morning, the 17th of September, 
BEETHOVEN’s MOUNT OF OLIVES, 


and 
Haypn’s SEASONS. 
+9 eh See 
On Friday morning, the 18th of September, 
THE MESSIAH, 


Principal Singers :— 
MADAME CLARA NOVELLO, 
MDLLE. LEONHARDI 

(her first appearance in England), 

MADAME WEISS, MRS. LOCKEY, 
MDLLE. PICCOLOMINI; 
SIGNOR GARDONI, SIGNOR GIUGLINI, 

MR. LOCKEY, MR. MIRANDA, 

MR. WEISS, and SIGNOR BELLETTI. 


from —— and, com; 
FOUR HUNDRED PERFORMERS. 
On Friday evening, the 18th of September, 


A FANCY DRESS BALL, 
the Ball Band being conducted by Mr. Weippert. 


ey eeteemnemnens and bee will Be Sn ME. Anew 
KERRISON, 





ROGER 
J. B. MORGAN 


MISS MESSENT has REMOVED 


to 13, HINDE-sTREET, MANCHESTER-SQU ARE, 





THE BROUSIL FAMILY, 

wg oy Her Most Gracious Majesty, H.R.H. 
ihe Prince Consort, and the Royal Family.--All 
letters and applications to be made to Herr il, 
care of Mr. C Jefferys, 21, Soho-square, London. 





ENGLISH BALLADS.—Mr. C. BLAND 


begs to — his friends and the public that he 

ves INSTRUCTION in the above style of SING- 
NG, on the most apenored system, daily, from Ten 
o’clock in the morning until Six in tho evening, at 
his residence, 84, Newman-street, Oxford-street, 


Musical Publications. 


98rd thousand, 1s.; also 1s. 6d., 2s., and 3s. editions. 


PSALMS and HYMNS (800, decidedly 


evangelical), selected by the Rev. CHARLES KEMBLE 
Al used in 126 churches. Arran for the 
Eccl ical Year. ere are 245 ims, 545 








stamps. To the Clergy, 1 es of the three sizes 
ually assorted for 6 _— 


David Batreyx, printer and publisher, 
Clapham, Lo: 8. 





Third Edition.—Sung by Miss Poole. 
“KIND WORDS.”—Ballad. 
Composed by Jutia MIx1s. 
Appison, HoLursr, and Co., 210, Regent-street. 





ANTED, SOME CLEAN COPIES 
of the “MUSICAL GAZETTE,” of June 7th, 1856, 
A The Crane-court, 


street, B.C. nila 








LARGEST and STOCK of 
OGD HAND ty ado, 
are $e ts beg it Bere, 11, Charles- 
Sree cond band 
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Mlistelancons, 


—0—_ 


HOLLOWAY’s OINTMENT & PILLS. 


These potent remedies constitute a materia medica 
in themwelves, for, there is, no internal or external 


remedy, ¢ outre able by medieine, for which the one ' 


or the other of them ‘is not a positive remedy. 
Eruption, Tumours, Scrofula, Scurvy, Cancer, Asth- 
man, Bhe umatism, Gout, and Dropsy subside and 
disappear under the action of these joint medicines ; 
and in eases of Indigestion, Sick-headache, Bile, 
Liver Complatat,, Debility, and other disorders ori- 
ginating in the internal organs, the Pills produce 
the most astonishing results imaginable. 


Sold by all medicine venders throughout the 
world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New 
York; by A. Stampa, Constantinople; A. Gnidicy, 
Smyrpa; amd FE. Muir, Malta. 





Gxhivitions, 6 


—_o— 


The ROYAL POLYTECHNIC is OPEN 


from 12 to Sand 7 to 10, having been redecorated 
and carpeted, Admission to the whole, One Shilling. 
Children under Ten, and Schools, half-price, 


New, Lecture, by, J,, He 7 yer, Esq., on AQUA- 
RIUMS, or OCRAN and RIVER GARDENS; Jus- 
trated with numerous specimens, 


New Legture by Mr, King, on THE ATLANTIC 
TELEGRAPH CABLE on boa the Agamentnon 
and Niogara, 

Great Inerease.of. the DISSOLVING VIEWS and 
PANORAMAS, sae CHINA and the Locali- 
ties of the present WAR, 4c, avith, an interesting 
LECPURD on the “ VAR ts RS and CUSTOMS of 
the CHINESE,” by A. BE. Spencer, sq. 


Stevous’s Eighty new-Cosmoramas, and Life-like 
Stereoscopes. The Diver and Diving Bell; more 
than 9000 Models and Works of Art; Electrical 
Experiments; he era always in Motion: Mon- 
tanari’s Art Wax-Work, &e., &¢. 


Exhibition daily, at Ome and hy Seven 
jptorvating objects, including IMPURE LONDON 
THAMES W wre, in the far-famed Polytechnic 
Oxy-Uydrogen Migroscope, 


CRYSTAL PALACE, 


SUMMER POULTRY SHOW. 
The EXHIBITION of POULTRY, PIGEONS, and 
RABBITS. THTS DAY, August 8, ‘and on Monday, 
Tuesday, and Wobepolaer the 10th,.11th, and 12th 
Aucust.—Admission on Saturday, Half-a-crown; and 
on Monday, fuesday, and Wednesday, One Shilling; 
children, on Satur day, One Shilling, other days, Six- 
pence. | (The change for admission inchudes the 
whole of the.attractions of the Palace.) The usual 
Vocal and Instrumental Concert on Saturday. Open 


. ‘at Ton each day. Exevrsion Trains on the Brighton 


avd South-Eastern Railways at reduced fares, 


FALLS oF NIAGARA, daily, from 10 


Ss 5, ab 96, pemeey 3 béroot— Thin hibition o of 
her ete OQ will shortly CLOSE 
Lloyd, Bro! nny FLOR 


THE BATTLE OF BALACLAVA— 
r. SAN'T’S great PICTURE, the Earl of Cardigan 
seribing the Battle of, Balaclava to the Royal 

‘Fauily at Windsor Castle, and containing pkg 
of 4.8/4 )the Prince Consort, the Prince o Y 
, Sriene Alfred, Prince Arthur, .the ae re 
the Princess Alice, the Princevs Hi the Princess 
Louisa, the Duchess of Welli the Barl of 
Cardigan, and Tord Rivers. now ON VIEV 
frou &0: til 5; nt. Messrs. Henry Graves and Co.'s, 
* 6, Pall-mall. 











ADAM, and EVE, by J. Van LERIUS. 
This grand § works the companion. of which is in the 
“) possession of » at. Windsor, is on VIEW 


: Yerge) at.00, St Raat pL 





N EXHI Shakes 


of ENAMEL CABINET PICTURES, 16, Maddox- 
street, corner of Bond-street,—The numerous visi- 
tors attracted to this exhibition overcrowding the 
roorhs, the admission from this date will be 1s. t all 
not presenting cards of invitation. Purchasers 


tion, which will terminate in a few days. 





MDLLE, ROSA BONHEUR’s great 
PIOTURE of the HORSE FAIR.—Messrs. P. and 
1D. Colnaghi and Co, beg to announce that the above 
PICTURE is now on JW, at the German Gallery, 
168, New Bond-street, from 9 to 6, for a limited pe- 
riod, Admission, 1s. 





FLEMISH SCHOOL of PAINTING.— 
The FIRST EXHIBITION of PICTURES by mo- 
dern artists of the Flemish School at the Gailery, 
121, Pall-mall. Open daily, from 10 till 5. Admission 
1s. each. Catalogue 6d.—VAN DEN BROECK, Sec. 





MISS P. HORTON’s 


entirely new TLLUSTRATIONS.—Mr. and Mrs. 
GERMAN REED appear at the Royal Gallery of 
Tilustration, 14, Rerent-street, every evening, with 
an entirely new ENTERTAINMENT, and Eliza- 
bethan Interior, by Messrs. Grieve and Telbin.— 
Admission 2s, and 1s.; stalls, 3s.; may be secured 
at the Gallery, and at ‘Cramer, Beale, and Co.’s, 201, 
Rogent-stret. 
No performance This Evening. 





MR. W. 8. WOODIN’S Last Night in 
London, Monday, August 17th.—W. 8. Woodin as 
Madame Ristori in her most famous tragie character. 
—W. 8S. WOODIN’S OLIO of ODDITIES every 
evening at 8 (except Saturday). A Morning Per- 
formanee every Saturday, at 3. Private boxes and 
stalls may be secured, without extra charge, at the 
Box-office, Polygraphic Hall, King William-strect, 
Charing-cross., 





PROFESSOR ANDERSON 
a home — at the LYCEUM THEATRE 
on Monday, August 17. 





Mr. ALBERT SMITH’s MONT BLANC, 
Baden, Up the Rhine, and Paris, is NOW OPEN 
every evening (except Saturday), at 8o’clock. Stalls 
8s.: area 2s.; gallery 1s. Stalls can be secured at 
the box-office, Egyptian Hall, Piccadilly, every day 
between 11 and 4, without »ny extra charge. The 
Morning Representations take place every Tuesday 
and memes, at 3 o'clock. 


MADAME TUSSAUD’S EXHIBITION, 


Bazaar, Baker-street, Portman- ~square. —Full-length 
vortrait models of DOVE and PALMER are now 
added to the Exhibition.—Admittance, 1s. ; extra 
rooms, 6d. Open from 11 till dusk and from 7 to 10. 
Brilliantly illuminated at. 8 o’clock 








RUSSIA: its Palaces and its People. 
—GREAT mete Leicester-square.—A new and 
magnificent Di MA, in 40 immense tableaux, of 
Russian Scenery, with novel scenic effects, and the 


e a i redad? ok eg Novogorod 
uring —Panorama 0 Sven a 
Moscow—The Coronation of the Czar in the 
Cathedral of the Assumption. man apne lectures 
at$and 8. Admission to the whole building, 1s. 





ARCHITEOTURAL EXHIBITION, 
taste is 


—Admission 1s.; or by season tickets, at all times 
and.to all the lectures, 2s 
Ey > vaRauseon, | FE.R.AS.,? 
S$. EDMESTON, Jun. 


Sty Yin 


<BURFORD's PANORAMA | sais 


5 Hon. Spe = 








van 
Admission to each 1s, Open from Ten ti 
sh ; 


NOTICE.-The BAVARIAN GALLERY | 1 


must leave their pictures till the close of the exhibi- , 


sites and scenes “of the memorable events of the late |! 


. 7 ; iy ; h° 





I a 


THE ‘BOOLOGICAL GARDENS, 


ent’s Park.—A male Chimpansaee has 
tothe collection. Admission; 18.3 on’ M Monn ae! 
children. under 12 years of age, 6a. The band of the 
First Life Guards, by permission of Colonel Parker 
will perform in the Gardens THIS DAY, at Four 
o'clock, ‘and on each sitcceeding Saturday, until 
further notice, t ; 





ae 


CHARLES OKEY’s Parisians at home, 


—Paris— Baden— Wildbad—Piano—Burlesque 
Rough Sketches. Wednesday and every evening 
except Saturday, at §; Tuesday and Sat urday morn. 
ings at 2}. Seats, Is.; stalls, 2s.—Lowther Arcade 
Rooms, Adelaide- street, Charing-cross. 





INDIA,—Russian Life and Scenery.— 


Great Globe, Leicester-square—New DIORAMA of 
RUSSIA. at 3 rs - ee of INDIAN LIFE 
an am. 6 dmis 

the whole building, 1s. me sfaionien te 





BURFORD’s PAN ORAMA—STERRA 


LEONE.—This beautiful and. —oebay icturesqre Panorama 
is now OPEN to the public. Moscow and. the Ber- 
nese Alps continue on view. Admission to each, 1s, 
Open from 10 till dusk.—Leicester-square. 





Cheatrical Announcements, . 
—_o— j 


LYCEUM om —Mdme. Ristori, 





Prices.—Grand_ and opt ag ey m2 hold four, 
£2 2s.; first tier ditto, £1 11s, hfs tier ditto, 
£1 1s.; stalls, 10s.; pit ( which as teen 1 greatly én- 
larged), 38.5 amphi $s.; gallery, 1s. 

Madame _ Ristori will ihe at Liverpool.on 
August 10, 12, and 14; at Birmingham, August 15; 
at Manchester, Angust 17, 18, 20,.and-21; at Dublin, 
sures. 24, 25, and 27, and 29; and at Sheflield, Au- 





The FROZEN DEEP for the Last Time 


on Saturday, August 8. Stalls can be had atthe 
Gallery of Illustration. 





THEATRE ROYAL, DRURY LANE — 


Lessee, Mr. E. T. Smith- Aone 4 acts of grace, skill, 
on Cea a A Mat 3 And the wonderful 


Ey eae me gaan 
» an 
ae 5% Clown im % sina we 


 comtboaae en 
galleries, 6d.’; 5 dealt wren 





THEATRE ROYAL, HAYMARKE?— 
a pee. ( : ; 


late Mr 
SUSAN, in 


Dongine Jerro! 
ich Mr. 
thine 


P. Cooke will 
Ww See 
Backetons. boiren w 2te 


On, Monday, next, 


coy ays 


a Cucumber; on Wednesday on Fe 
Up and Patter. versus Clatter; on 


day, Married for Money and The 
all of whieh ee Cc Mathews. 
original characters. 

In hich a0 


cur ort 


ofadtittssiont willbe Orchestra 
aera 


galgs. ai3¢ sie 
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NOTICES, &c. 


All remittances should be addressed to the publisher. 

Notices of concerts, marked programmes, extracts, &c., should be forwarded 
_as early as possible after the occurrence. 

Post Office Orders should be made payable to Jonn SmirTH, Strand Office 
and addressed No. 11, Crane-court, Fleet-street, London. 


THE MUSICAL GAZETTE 


SATURDAY, AUGUST 8, 1857. 
wiibichap pil 
Tue desire of the vulgar-minded, both rich and poor, to view 
those startling anomalies of nature fitly designated as monsters, 
may best be reckoned, as to its degree of intensity, by P. T. 
Barnum and his fellow-showmen. From a chance exhibitor Bar- 
num became a purveyor of /usus nature. He not only found 
them, but sought them, and made them; and he amassed a hand- 
some fortune, since lost, by cultivating an estate bequeathed to 
him by mother Eve—the morbid curiosity of mankind. Since 
then other enterprising Yankees have followed his example, and 
ransacked holes and corners for the freaks and imperfections of 
‘humanity, whose contemplation every right-minded person—save 
those devoted to medical and philosophical study—avoids with 
disgust and horror. Some time ago a brace of miserable dwarfs, 
burnt-sienna coloured creatures, were brought here in the custody 
of a coarse and offensive personage, who put forth an elaborate 
puff in the Times, a whole column in length, and attracted a vast 
number of persons to patronize his humiliating show, from Royalty 
downwards. These specimens were called Aztecs, and public 
eredulity was, to a certain extent, imposed upon by the narrative 
appended to them, stating that they were descendants of the ob- 
jects of worship of an extinct people, and that they were found 
amid the ruins of a city in Central America. That they were 
curious beings none can deny ; but it struck us, as more probable, 
that they were picked up in a filthy Spanish or Pertuguese village, 
or purchased from some squalid Mexican parents by the brutal 
‘worshipper of the dollar. We have seen objects, almost if not 
quite as singular in their appearance, in various parts of Europe, 
especially in some of those quaint old Italian towns, where goitres, 
idiotcy, and leprosy, meet the gaze of the traveller, and charac- 
terize many of the half-starved libels upon humanity that are seen 
basking in the glorious sunshine. Such towns, for instance, 
are San Gregorio, Saracenesca, San Natolia, Santo-Paolo, 
and fifty other wretched little saintly mountain villages be- 
‘sides. This exhibition, however, as we observed, was prefaced 
by a stupendous advertisement, containing a quantity of explana- 
‘tory, physiological, ethnological, geographical and archwological 
‘matter, which would have done honour to one of Charles Kean’s 
play-bills. Some learned noodles were induced to pronounce their 
“opinion, or to acknowledge their bewilderment. So the disgusting 
dittle brats were kissed and fondled by ladies of rank, beauty and 
fashion at five shillings’ admission ; and then by numbers of pretty 
gitls, who visited them at the plebeian price of a shilling. In 
‘our vocation of journalists, we came, saw, and were disgusted. 
‘Tom Thumb we have never seen. We do not wish ever to 
‘behold that poor little unhappy mortal, who has been rattled off 
in a cab from a West-end performance to be exhibited in 
‘Shoreditch; and hurried back to an aristocratic salon from 
‘Hoxton, tired, jaded, beslobbered and be-kissed, until one might 
‘wonder that his small face was not worn away by it, like the toe of 
the bronze statue of St. Peter. Laissons Tom Thumb and the 
Astec children, one’ of whom was an admirable caricature in 
Miniature of a celebrated American orator and statesman. A 











glance at Punch this week will prove to those who saw the Aztecs 
the truth of this assertion. We have said enough to prove that 
we are not friendly or favourable to monsters, whether shown in 
the parish of St. James jor St. Giles, whether exhibited in the 
drawing-rooms of Belgravia or tenanting the “ Bartlemy’’ booth 
of the wandering showman. There are, of course, degrees of 
disgust. Tom Thumb is the least offensive of all. We chiefly 
think, with regard to him, of poor Haydon’s note-book, just 
before that suicide, which was at once his own great shame, and a 
nation’s reproach. 

We might, too, make a complete exception, in the case of a 
well-proportioned giant. We share the admiration of Frederick 
the Great for tall men. The Mammoth Horse was an equine 
wonder, which had some attraction for us. We rushed, in com- 
mon with crowds of our fellow-citizens, to view the hippopotamus 
wallowing in his bath, during the dog-days. These are healthy 
excitements, and natural impulses of curiosity. 

In the present subject of our grave reprehension, it 
cannot be said that public ‘‘showmanship”’ has reached its 
worst phase; because we remember certain narrations in 
Apuleius. We have some prudery, if not modesty, left 
in England, and although Holywell-street exists, and 
is witty at the expense of Lord Campbell’s Act, still we profess 
to be a decent and well-ordered people. We consider public 
decency to be violated in the exhibition of the unfortunate being 
named Julia Pastrana. With regard tothe poor creature herself, 
she is apparently docile, amiable, and agreeable, so far as she can 
be. The horror of her appearance is in itself highly objection- 
able, since we can conceive very bad effects might be produced in 
nervous and susceptible females by the contemplation of such a 
being. We protest against the whole thing as objectionable, in 
the same manner as we should condemn the exhibition of the 
spotted woman or the porcupine man. It is low, filthy, degrad- 
ing, and cruel—degrading to society, and cruel as regards the 
unfortunate victim of Dame Nature’s wanton freaks. But what 
we most object to is the abominable suggestion of patronage made 
by the owner or owners of this poor creature. It is true that 
nothing offensive is positively stated. The Yankee Exhibitor 
tells us that her mother belonged to a tribe of Indians, who are 
very little removed above the brute creation, and that she was 
lost in the woods and found with an infant, concerning whose 
father she was discreetly silent. ‘‘ Ladies and gentlemen, I cal- 
culate that is just all that is known about Miss Julia’s pedigree, 
and I kinder reckon you must form your own conclusions. Miss 
Julia! jest be so kind as to open your mouth and show the for- 
mation of your gums to this lady.’ And she does open it. Ugh! 
We shudder at the recollection. Then ‘ Miss Julia’’ is re- 
quested to dance and to sing, after her ‘‘whiskers’’ have been 
stroked and her hairy arms patted, and then her mouth is opened 
again and again, by her guide, tutor, and master, with all the 
gusto of a dentist, and the politeness of a dollar-making Yankee. 

Most certainly we believe Miss Julia to be the offspring of 
human parents, probably in a degraded and savage state, and to 
be simply one of those phenomena which Nature every now and 
then produces, as if to remind more favoured beings of their debt of 
gratitude to Providence. A good use of the lesson is not made 
by turning it to such an account. We do not believe that we are 
speaking ill ofa lady, whose papa would have pelted us with cocoa- 
nuts, had we offered an insult to her in her ancestral bowers. 
Still less do we share in the vulgar belief that ascribes her descent 
to the Orsini family, not that of Rome, but of Central America. 
Such a notion as the last is palpably derived from the title which 
Miss Pastrana bears in her placards and advertisements. Still 
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less do we share in the judgment overheard by us, proceeding 
from the lips of a fair and gentle curiosity-monger, as she 
descended from her visit of inspection, viz., that ‘‘she (Miss 
Julia) ought to have been smothered wher. she was born,—that 
she ought.” Nor are we aware that any particular cruelty is 
exercised towards her now, as she declares that she likes money, 
and wants to make alot of it—a fortune of Albert Smith !—and, 
besides, is smart in her replies and cheerful in her performance. 
What we object to is, that a being so stamped by Nature with 
hideous and revolting peculiarities should have been trained and 
educated for the purpose of public display. We denounce the 
cupidity that makes a market of her sickening *‘ graces,’’ and the 
morbid curiosity upon which that cupidity reckons. We blame 
every Englishwoman who, having beheld the likeness and heard the 
description of Julia Pastrana, yields to the temptation of seeing 
her, and thus shows herself lost to the delicate instincts of female 
purity and refinement. Females who visit Dr. Kahn's anatomical 


museum may do well to push their researches a little further ; 
but, for ourselves, we would permit neither wife nor daughter to 
attend a matinée or soirée of the whisker-proud ‘‘ Bear-woman.”’ 
Since ‘*Miss Julia’’ has some pretensions as a vocalist, we 
feel it incumbent upon us as musical journalists to offer a very 


slight critique upon her singing. Her voice is somewhat harsh, 
but has evidently been cultivated with care, and she sings with a 
certain ‘‘nigger’’ plaintiveness of effect. She has evidently a 
good ear. Her tone and vocalization may be fixed at some 
point between the shrill and harsh intonations of a female monkey 
robbed of her young and the exquisite strains ofa Malibran. We 
shall not attempt to indicate the point: it is suflicient that it 
exists. Miss Julia’s dancing is rather better than her singing, 
but there was something altogether so utterly unnatural and 
grotesque in the whole performance that we can scarcely analyse 
our feelings while gazing on it. It was a combination of wonder, 
pity, and disgust, and, to use an American ‘form of expression as 
suited to the occasion, we think there was a good deal of the two 
first sensations, but sorter more disgust than either. ‘The mouth 
is a thing once seen never to forget, and we recommend our 
readers, especially of the fair sex, to avoid so unpleasant a: 
remembrance. 








vo Metropolitan. 


ROYAL SURREY GARDENS. 
On Thursday evening Madame Alboni, who has been engaged 
for six performances, made her first appearance at the nocturnal 
concerts at these gardens, A very large audience wasvattracted 


by the announcement of the great vocalist, who was greeted with 


positive enthusiasm. 

It was but natural ‘that, in the present days of profuse 
encoring, such perfect singing as Alboni’s should create the 
conventional voracity; both of her solos were .encored, and, we 
regret to say, one was repeated. The former of her songs was 
‘*Ah, quel giorno,” from Semiramide, which she sang magnifi- 
cently. The audience were clamorous for repetition, but Alboni 
merely re-appeared in acknowledgment of the hearty applause. 
M. Jullien, who has of late taken to public loguacity, and who, 
if his health be ever proposed at a convivial assembly, will be 
unable to utter with truth the well-known phrase, ‘‘ Unaccustomed 
as Tam,’ &e., deliberately, though briefly, harangued the people 
upon the unr abl of their demand. His sensible remon- 
atrance, alas! only had temporary weight with the cormorants 
who filled the hall. They pepianded his oration, but speedily 
forgot it, for when Alboni subsequently sang ‘‘In questo sem- 
plice,” the tyrolienne from Donizetti's Yiedleckenown opera of Betly, 
- they pertinaciously insisted upon, not only the re-appearance 





of. 


gE 
the singer, but her re-vocalization. Whatever good might have 
been achieved by Madame Alboni’s resistance in the former case 
was now completely neutralized, for she came forward and sang q 
verse of ‘*// segreto.”’ Far better would it be for every vocalist 
who is recalled after a song to repeat it than for a few to adopt 
so insane a plan as to give the audience another. If the public 
are led to suppose that, in encoring a singer, they will gain some. 
thing beyond what the programme assigns, there will assuredly be 
no end fo this tiresome and ridiculous practice, which may be 
expected to increase with the increasing fondness for musical 
performances, unless some powerful check be offered. 

The only remaining novelty at the Surrey Gardens—excepting 
that Picco has been whistling to the delight of large transpontine 
audiences—has been the appearance of Signor Favilli, a violinist of 
some talent. 








CRYSTAL PALACE. 
The series of Italian Opera Concerts was brought to a close 
yesterday week with the following miscellaneous programe :— 


Parte Prma. 
Overture (Oberon) .. we oe «« Weber. 
Swiss Echo Song .. aa . e+ Carl Eckert, 
Mdme. Rosa Devries. 
Trio, “ Guai se ti fugge” (Lucrezia) oe -- Donizetti, - 
Mdme. Devries, Signor Neri-Baraldi, and M. Zelger. 
Pari-song, “ The Golden Age” : «» Mrs. M. Bartholomew, 
Air and variations, “Al dolce incanto” .. “ ode. 
Malle. Parepa. 
Trio, “Cheti al favor” (J! Conte Ory) .. wie 
Mdme. Bosio, Mdlle. Marai, and Signor Gardoni. 
Romanza e Preghiera, “ Assisa a pié d’un salice” 
dme. Grisi. 
Soli e Coro, “La Carita” .. oe ni a 
Mdme. Grisi, Mdme. Bosio, Mdme. Rosa Devries, 
Malle. Marai, Mdlle. Parepa, Mddle. Didiée, 
Signor Gardoni, Signor Neri-Baraldi, Signor 
Soldi, Signor Luigi-Mei, Signor Palonini, Sig- 
nor Tagliafico, M. Zelger, and chorus. 
ParTE SECONDA. 


Rossini. 
Rossini. 


Rossini. 


ée Herold. 
Donizetti. 


Overture, Zampa, .. we ee 
Duo, “ Da quel di” (Linda) oe oe 
Malle. Marai and Signor Gardoni. 
Song, “ Good-bye, sweetheart” ac oF 
Signor Mario. 
Part-song, “ Autumn Song,” chorus 
Valse, “Ah che assorta” .. We 
Mdme. Bosio. 
Duo, “Venti scudi” (L’Elisir) .. ie ue 
Signor Neri-Baraldi:and Signor Tagliafico, 
Aria, “Son leggiero” (Maria di Rohan) .. oe 
Mdme. Didiée. 
Finale, “ Benediction des Poignards” (Les Huguenots) Meyerbeer. 
Signor Luigi-Mei, Signor Soldi, Signor Polonini, 
YL Zeélger, and chorus. 
‘Weber's dashing overture was gloriously played, as usual. ‘The 
“‘ Echo-song’’ of Madame Devries was remarkabl 


Hatton. © 


Mendelssohn. 
Venzano, 


Donizetti, ” 


Donizetti. 


e, as revealing 
no echo whatever. How few vocalists appear to devote sufficient 
attention to the grades of meza and sotto voce, and how strange 
that some should hug themselves with the idea that ‘they are 
representing’an echo ! 

he time for the trio arrived before Madame Grisi‘had reached 
Sydenham; her place was efficiently supplied by Madame 
Devries. In Rode’s air Mdlle, Parepa, one of the new appearers 
at the Royal Italian Opera this season, was rather ont of tune, 
but her execution was on the whole very facile. After Herold’s light 





, but his phrasing was 
{ Bra ihe introduction tthe 
piece of instrumental 
| scarcely render tolerable, the flute 1 
See ride vikdientesniesotemtoatysegtetta 
a) ‘ ‘was ‘ 
| songs the chorus appeared to bettér advantage. 
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On Saturday the great fountains were trought into play after 
the usual afternoon concert. 

A very large branch of the Odd Fellows’ Society visited the 
Crystal Palace in the earlier part of the week. ‘The cricket and 
archery grounds were in great request. 

The Poultry Exhibition commences to-day, and continues until 
Wednesday next. In addition to the cacklism and crowation 
which may be confidently expected, there will be some vocal and 
instrumental music in the centre transept of an attractive nature, 
and out of-reach of the dismal groans of the Cochin Chinas, 
Shanghaes, and other tall fowls which utter dreary speech. The 
show is to be very large; there will be nearly. 450 pens of 
terrestrial fowl, while some. scores of pens of aquatic birds will be 
ready for inspection. A ver; large variety of the pigeon tribe is 
promised, and rabbits will muster in strong force. 

Ow Saturday last the men in the employ of Truman, Buxton, 
aud Hanbury visited the Crystal Palace, and spent there a most 


‘ agreeable holiday. The men had all a double ticket, so that they 


brought their wives, their sisters, or their sweethearts with them. 
The company numbered about 500, and they arrived at the 
Crystal Palace, by special train, at about ten o’clock in the morn- 
ing. At one o’clock they assembled in the spacious dining-hall of 
the south wing, where an excellent dinner was provided. About 
360 sat down. 

The following is the return of admissions to the Crystal Palace 
for six days, from July 31 to August 6 :— 

: Admission Season 

on Payment. Tickets, Total. 
Friday July 31 (7s.6d.) .. 1,118 2,576 3,694 
Saturday Aug. 1 (2s. 6d.) .. 5,327 2,154 7.481 











Monday Lj 3 18,493 531 19,024 
Tuesday 4, 4 we o- 14,026 451 14,477 
Wednesday 9 5 wo oo 5,109 386 5,495 
Thursday 4, 6 oe we 5,676 507 «6,188 

49,749 6,605 56,354 
fur CHRISTY’S MINSTRELS. 


Under this very odd title party of coloured musicians have 
made’ their appearance at the St. James’s Theatre. The locality 
chosen is aristocratic, but the entertainmert is not of an elevating 
character. 

_ For eight years the ‘Christy’’ Minstrels have delighted the 
inhabitants of New York, and now they have come to see if th 
canlead captive the London public. The time of their visit is 
extremely ill chosen, since the majority of the pleasure-seeking 
denizens of the metropolis have fled sea-wards, and of the minority 
of remaining pleasure-seekers, it does not follow that all would 
appreciate so peculiar a style of entertainment. 
_ Lhose who fancy that the ‘“ Minstrels’’ deal only in comicali- 
tigs' are essentially mistaken. There is a quantity of the senti- 
mental in their performance—too mnch, indeed. We have 
plenty of sentimental and pathetic singing from white-faced 
Vocalists in our ordinary concert-rooms, and we ranely get any- 
comic that is worth listening to, unless we seek for it where 
tefined society enters not. Some broad humour ean therefore be 
well afforded at so unexceptionable a place o: resort as the St. 
James’ theatre; and we must say that the ‘* Christy ’’ darkies do 
Not give us enough of it. 

There is. more action. with this party than with the old 
“Ethiopian Serenaders’’ who attracted many a large audience 
tothe same theatre. Dancing, of an agile and grotesque kind, 
and alittle dramatic business, give variety to the entertainment. 
The party consists of bones, banjo, two es, and a violoncello, 

four sentimental vocalists. 





Kew Garvens are: open (free) to all classes, daily, from one to 
toseven. The: pleas i ill ei 
gardens contain the 


Mr. Donatp Kine delivered a highly entertaining lecture at 
the Mechanics’ Institution, Chancery-lane, last von upon the 
life and writings of Charles Dibdin. The lecture was inter- 
spersed with a number of Dibdin’s most popular compositions, of 
which the principal were—‘‘ In every Fertile Valley’’ (his first 
song, composed at fourteen years of age), ‘* The Sailor’s 
Journal,” ‘‘ The Lads of the Village,”’ ‘‘ Tom Bowling,’’ ‘* The 
Soldier’s Adieu,’’ ‘‘ Poor Jack,”’ ‘‘ Lamplighter Dick,” ‘* Meg 
of Wapping,’’ ‘Blow high, blow low,’’ and “The Lass that 
loves a Sailor.”” Mr. King sang these songs, especially those in 
the second part, commencing with ‘‘ Poor Jack,’’ with great 
taste, and was highly applauded. The intervals between the 
songs were filled up by an immense number of humorous and 
characteristic anecdotes of the ‘*Ocean Bard,’ showing how he 
was compelled to be his own writer, composer, singer, publisher, 
seller, and performer, and the various difliculties he met with in 
endeavouring to fulfil the duties of all these several functionaries. 
The entertainment was very successful, and is announced for 
repetition. 


On Tuesday, at Garraway’s sale-rooms, Messrs. Farebrother, 
Clark, and Lye, submitted to public auction a 500/. renter’s share 
in Drury-lane Theatre, originally entitled to 2s. 6d. per night of 
performance, since reduced to ls. 3d. per night, but now paying 
an annual dividend, which last year amounted to 2/., with a free 
admission, transferrable annually, held for an unexpired term of 
nearly forty years—sold at 377.—On the same day, Messrs. Fare- 
brother, Clark, and Lye offered to publie auction fifty 10/. shares, 

aid up, in the Surrey Music Hall and Gardens’ Company, in 
eee of ten shares, each of such lots entitling the holder to the 
right of free admission. Knocked down at 4/. 15s. per share. 


Prize.—The prize of five guineas, offered by the Cheadle 
Association for Promoting Church Music, has been gained by 
Mr. E. Griffiths, of Chislehurst. 

Herr Formes is engaged for the Italian Opera, New York, 
under Thalberg’s management. Mons. Rogers is also engaged. 
Herr Anchuez will conduct the operas in which these artists will 
perform. 

i Tux service at the Temple Church is discontinued wntil Octe- 
er. 

Lixcouy’s-Inn Cuapzt is closed until November. 








Opera. 


HER MAJESTY’S THEATRE.—The extra season was brought to a 
close on Thursday evening with a performance of La Traviata, 
and some musical and choregraphic extracts for the display of 
particular and favorite artistes. Mdlle. Piccolomini and Sighor 
Giuglini sang and acted as admirably as ever, and there was 
plenty of enthusiasm amongst the audience. The house was 
densely crowded, and much money was refused at the doors. 
After the opera the National Anthem was sung, Malle. Piccolo- 
‘mini taking a solo part. 

SURREY—Miss Heywood, a lady who has been, we believe, for 
some time known to the lyrical stage, commenced a short engage- 
ment here on Monday, in the character of Wilhelmina in Zhe 
Waterman. Miss Heywood has a gifted voice, ranging through 
the entire contralto and mezzo-soprano compass, every note 
being of equal quality and power. Her style as.a singer of the 
native ballad is umexceptionable, and she played’ the little 
coquet, Wilhelmina, with a fair share of archness and humour. 
Mr. Manvers was encored in the two songs, thé “‘ Jolly young 


| Waterman,"’ and the “‘ Bay of Biseay.”’ The, piece, was followed 


by Zhe Quaker in which Miss Dyer (Mrs., Haigh) made: her 


{usual double appeal to the audience, assaulting their ears with 
| her’ sweet voice and pure style, and their eyes with her pretty 
‘| face and trim waist. Mr. Aynslie Cooke, who played the quaker, 


_was-encored in the popular song, ‘‘ The lads of the village.’’ 
} Masaniello has been: given with the entire vocal strength of : 
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the company. ‘The only novelty in the {performance ‘was the 
part of Fenella, the dumb girl, the single character which re- 
quires histrionic qualification, and which was played with grace 
and intelligence by Miss E. Webster. 

Enouisn Orera.—The Lyceum Theatre, as we announced 
last week, has been taken by Miss Louisa Pyne, and Mr, Harrison, 
for the performance of operas by native composers, or the best 
adaptations of those by Foreign writers of repute. It is intended 
that the series of representations shall commence the last week in 
September, and continue for about three months. Miss Pyne 
and Mr. Weiss are already retained, and other important engage- 
ments will be made. The operas will be produced under the 
direction of Mr. Alfred Mellon, whose experience and acquaint- 
ance with operatic music will tend to the success of the experi- 
ment, and will be a guarantee, at all events, of a capital band. 
Miss Louisa Pye, and Mr. Harrison too, have probably fained 
some managerial experience during their long tour in the United 
States, and we sincerely trust we shall have the opportunity of 
recording the success of the scheme. 

IraLiAN Opera AT THE Princess’s THEATRE.—- Arrangements 
have been made for a series of Italian operas at the Princess’s 
Theatre, under the direction of Mr. Beale, commencing on the 
24th August, immediately after the close of the present dramatic 
season. The company will include Madame Grisi, Madame 
Alboni, Madame Gassier, Signor Mario, Herr Formes, Herr 
Reichardt, and other favourites of the two opera houses in Lon- 
don. Amongst the operas to be produced will be La Traviata, 
Norma, Rigoletto, Lucrezia Borgia, La Sonnambula, Il Trovatore, 
Semiramide, Il Barbiere ai Seviglia, Lucia di Lemmermoor, Don 
Giovanni, &c. The band and chorus will be selected from those 
of the Royal Italian Opera and Her Majesty's Theatre, and each 
performance will be marked by that strict attention to scenic 
detail which the occasion demands, and which has latterly won 
for this establishment so large a share of public approbation. 

Our statement last week of the death of Signor Lablache wa® 
premature ; though our informasion was derived from What we 
considered to be ‘‘ head quarters.’” We have since heard that 
the great basso is perfectly alive,-—-though in indifferent health,— 
and staying at Kissingen. 





Cheatuical. 
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DRURY-LANE—This house opens on the 7th September, with 
Mr. Roberts in leading tragedy, supported by a strong company. 
Mr, Roberts will make his bow to a London audience as Sir Giles 
Overreach. He will then play in succession Lear, Richard the 
Third, and Othello. 

HAYMARKET.—At the special performance for the Jerrold Fund, 
Mr. T. P. Cooke created such a sensation by his performance of 
his ‘original character of William in Black-Hyed Susan, that he 
was engaged by Mr. Buckstone for a few nights. He commenced 
this series of performances on Monday last, when he appeared in 
the same drama before a crowded house, and compo himself 
throughout the scenes in which he figures prominently, with all 
the vigour of youth, and all the feeling of his former days. 
Nautical dramas are not, now-a-days, so popular as when Mr. T. 
P. Cooke, the stage sailor, was in mid-career; but his reappear- 
ance has certainly given new life to Black Eyed Susan, and the 
drama would have a run if the veteran could be prevailed on 
to accept a lengthened en 

The rage for juvenile Bsn, is not a novelty. It is at 
fd that whon hie FOVAI highness taqalned whecher the’ slayer 

nd that when his e8s whether the players 
‘*now held the samie estimation they did when he canteens 
city,’’ Rosencrantz replied ruefully in the necative, and attri- 





buted their declining fortunes to the more potent attractions of 
some urchins who carried all before them—*‘ There is, sir, an 
airey of children, little eyases (young nestlings), that cry out on 
the top of the question, and are most tyrannically clapped for’t, 
These are now the fashion; and so berattle the common stages (9 
they call them) that many wearing rapiers are afraid of goose- 
quills, and dare scarce come thither.’ The same thing has 
repeatedly happened during the present century—so true is it 
that human nature is faithful to its ancient instincts in all ages, 
Master Betty had the town at his heels while Mr. Kemble 
was playing to empty benches; Miss Clara Fisher, costumed 
as Richard III., was pirouetting on the very pinnacle of fame 
before she had entered her teens, while many bearded 
men found it no easy matter to obtain the slightest 
mark of favour from the fair sex. Tom Thumb was layi 
ladies’ lips under contribution in all parts of the world, a 
when scarcely fifteen years of age had already accumulated threg 
millions of kisses; and half London ‘ sat under’’ the Rev. Mr, 
Spurgeon when that seeing individual was still little more 
than a stripling, and ere he lived long enough to master the 
mysteries of English grammar. The reputation of these preco- 
cious prodigies seldom survives their youth. They discount their 
future fame at heavy interest, and when the bill comes to matu- 
rity, behold! their celebrity has vanished. They ‘ unbeseem 
the promise of their spring,’’ and cease to be great when they 
cease to be little. It were impolitic and ungracious to inquire 
how far the doctrine of poe may sanction the expectation 
that to this general rule there will be a signal exception in the 
person of Miss Anna Maria Quinn, who appeared at this theatre 
yesterday evening for the first time before a London audience, 
and sustained half-a-dozen different characters in the piece entitled 
“The Actress of All Works.”’ . In theatricals, as!in all other 
matters, the wiser course is to take the ges the gods provide, and 
not dull the lustre of the present hour by gloomy anticipations of 
the future. Suffice it, then, to say that Miss Quinn, who has already 
reaped laurels in Australia and California, was received with distin- 
uished applause, and may be said to have made a brilliant débdz. 
She is asprightly, intelligent little lady, and so perfectly self-pos- 


sessed that, —— she were herself the lessee of the theatre and 


Mr. Buckstone only her head comedian, she could not appear more: 
completely at home in her new quarters. She acts spiritedly, and. 
dances with precision and vivacity. ‘The only thing that seemed 
to cause her the least uneasiness was where to put the bouquets 
which, at the conclusion of the play, came down on her in a fra- 
grant shower. The scene of her débdt was happily selected, for 
it was at ‘the little theatre in the Haymarket’’ that Matthews. 
made his reputation as an “ actor of all works.” 

[The above is from the Morning 4 om. We shall have some 
thing to say on our own account about Miss Quinn next week.}, 


PRINCESS'S.—Throughout this hot weather the Princess’s thea- 
tre has been nightly crowded,—crowded most Le 24 and 
much to our surprise. The historical plays of King Henry V- 
and Richard II. admit of exhibitions of pageantry, which though 
calculated to sink the drama in the spectacle, are in strict keeping 
with certain situations in these icular pieces. Sardana- 
pulus also, Mr. Charles Kean brought research and attention 
to detail to bear with the most successful result, but in the more 
etherial creations of A Midsummer Night's Dream and The Tem- 
pest, he has one a the mark. In, The Tempetty 
which has recently n attracting all play-going London, 
the flitting nature of the e appearances on the enchanted 
island is lost sight of, and, by their too continuous employment 
upon the stage the are occasionally invested with an outtuney and 
mortal character that was certainly never intended by the 
inane hse pe — the age er 

uet, which a whole army of nymphs, ‘auns, 
omg offer to the king and his pg lords. So long are 
these mythological people kept upon the with set dances— 
albeit of clever contrivance and ical character—that we 
almost lose the racy (so to wpe enchantment of the scene in the 
set business and movements of the dancers. indhingee ae 
audience should be tantalized; and the appearance of the various, 


*‘ shapes’? enggepted Bhakepeare, should be little more than. 
momentary. com air should breathe of illusion and en- 
chantment, and any approach to a Lyceum ex should 
be eschewed. ‘The various sppearances of Ariel in this edition of 
the Tempest are admirably contrived. ‘The: delieate'’ spiritis al~ 
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ways revealed by the electric light, end the sudden flights of Pros- 


Princess’s.—Dress Circle, 53.; Boxes,, 48,; Pit, 2s.; Gallery, 4, 


pero’s messenger are accomplished with mercurial swiftness. The} Second Price—Dress Circle, 2s. 6d.; Boxes, 28,; Pit, 1s.; Gallery, 6d, 


arance of the demons, &c., that are appointed to torture 
Caliban & Co., in the 4th act, is also effective and sufficiently brief; 
but beyond this we have not much to say in favour of Mr. Kean’s 
version of this lovely play. The manager would appear to 
consider that scene-shifting and machinery are indispensable in 
in these so-termed ‘‘ revivals.’’ In apreface to the edition of the 
The Tempest whick is sold in the theatre, Mr. Charles Kean 
claims the indulgence of the audience in case of any delay, on 
account of its being necessary to ee ess-knows how 
many carpenters—or other operatives—behind the scenes ! Fancy 
an audience looking out patiently for a scene of enchantment, and 
inwardly peg, me ae the confusion of the unfortunate scene- 
shifters! A lamentable instance of this excess of scenery and 
elaboration occurred on the night of our visit. Prospero had 
drawn the attention of Ferdinand and Miranda to the masque he 
was about to reveal, the performers and the audience were watch- 
ing the back of the stage intently, and the scene wouldn’t change ! 
Juno, Ceres, and the rest obstinately refused to be made visible 
until a most painful delay had taken place, and the audience; 
instead of following Prospero in his enchantments, were heartily 
pitying Mr. Charles Kean for the exceedingly uncomfortable posi- 
tion which he occupied. We cannot but regret that Mr. Charles 
Kean ‘‘ has ventured to depart almost entirely from conventional 
precedent in the stage arrangement,’’ and we cannot help saying 
that we vastly prefer the “‘ conventionality ’’ of Sadlers’ Wells 
The music is too real. A beautiful voice, owned by no less 
estimable a vocalist than Miss Poole, gives utterance to all the 
verses of Ariel that are suppossd to be tuneful, and a full choir 
sing some concerted music behind the scenes, where—be it under- 
stood—Miss Poole is stationed, excepting in the Juno scene, in 
which she represents Jove’s special spouse. All of Ariel’s sing- 
ing is therefore done by proxy, and this does not contribute to 
the supernatural effect that is needed, though the wonder of the 
whole house is excited that the form of Ariel should be on the 
stage and the voice elsewhere. | Verdict~—They manage The 
Tempest better in Islington. 





Gheatnes, 


PRICES, .TIME OF COMMENCEMENT, &c. 
AvrELPHI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.; 
Gallery, 1s. Half-price:at nine o'clock. Box-office open from 11 till 
5. Doors open at half-past’6, commence at 7, 


AsrLEy’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 6d. Children half- 
price, Second price at half-past 8. Doors open at half-past 6, com 
mence at 7.. Box-office open from 11, to 4. 

Drury Lann.—Boxes, 2s. 6d., and 1s; 6d.; Galleries, 6d.; Pit and 
Promenade, 1s.—Doors open at half-past 7, commence at 8. 

HaxMarket.—Box-office open from 10 to 5. Orchestra Stalls (which 
may. be, retained. the, whole ofthe evening), 6s. each; Dress Circle, 
58:; Upper Boxes, 3s; Pit, 2s.; Lower Gallery, 1s; Upper Gallery, 
6d. Second: Price—Dress ‘Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; 
Lower Gallery, 1s. ‘Private Boxes, Two Guineas and One Guinea 
and a-half each. A Double Box on the Second Tier, capable of 
holding Twelve Persons, with a furnished Ante-Room attached, can be 
obtained at the, Box-office, price Five Guineas. Doors open at half- 
past 6,.commence at 7,--Second Price at 9.0 clock, 

Marrresone.“-Boxes, 28, (half-price at 9 o'clock, 18.); Pit, 18; 
Gallery, 64." Box-bffice open ‘from 11 till '$! Doors open at half-past 6. 
Commence at 7, ev 


i bey 


‘Otymric.—The Box-office open from,:11 till 5. o'clock, Stalls, 58.; 
Upper Box  Stalls,4s;' Boxes, 4s.; Pit, 28.3 Gallery, '1s.: Second Price 


tainable the, whole Evening, may be taken at the Box-office, 
Shilling will. secure from One to Hight Seats, Doors 


Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s, 6d, 
Box-office open from 11 till5. Doors open at half-past 6, commence at 7. 
SapiEr’s WELLs.—Boxes, 2s. and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7, = 
Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s, Half-price at 9, 
Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7, 
Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s,; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s, and £1 11s, 6d, ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s, 


Surrery.—Boxes, 2s,; Pit, 1s.; Gallery, 6d. Doors open at 6, 


commence at half-past, Half-price at half-past 8, 





CHORAL SERVICES 
On August 2, being the eighth Sunday after Trinity. 
ST. PAUL’S CATHEDRAL. 








CHANT. SERVICE. ANTHEM, 





M.—Stafford Smith | Child in F. 
in G. 


A.—Hobbs in D, How excellent, &¢. Handel, 


major and minor. 


Gibbons in F, 














CHAPEL ROYAL, ST. JAMES’S, 


rr 





M.—Dupuis in A. Aldrich in G. - I have set God. Goldwin, 
B.—Tallis in A Ditto, We will rejoice, Croft. 
minor. 





ST. GEORGE’S CHAPEL ROYAL, WINDSOR, 





M.—DupuisinD. | Rogers in D. How lovely. Mendelssohn. 
Crotch in a 
E.—Turle in F. Croft in A. Plead thou my cause. Mozart, 





LINCOLN’S INN, 





M.—Battishill in A | Aldrich in G, 
minor. 


E.—Langdon in F. Ditto. 


| |:Blest are the departed. Spohr, 


As the hart pants. Mendelssohn 











For August 9. 
ST. ANDREW’S, WELLS STREET. 





M.—Heathcote in C. | Nares in P. Blessed is he, Nares, 
Turle in G.. 
Elvey in E. ; ' 
—Bellamy in F. | Arnold in A. Awake up my glory, ‘Wise. 
4 Goodson in C, 4 
E.—Ditto. Russell in A. 
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ANNOUNCEMENTS FOR THE SBASOM.):5 9) 
Aug. 8. Crystal Palace Poultry Show, vai » vow ome 





Open at 7;.comimence.w@ half-wast Feiss yjcaiwrbe oun vw 


}i i a af : ye oof 
(Th Dia 28 fi0es 1. Crystal Palace Flower SHOW. oie ie.) gia 
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Provingial. 


BRIGHTON.—The town-council of Brighton having offered a 
premium of 200/. for the best, and 50/. for the second best desi, 
for appropriating the north-west portion of the Pavilion for the 
use of the public, eight architects’ designs have been sent in for 
consideration. It is intended to provide the town on the site of 
the Pavilion with a music-hall, an antheum or winter-garden, a 
free public library and reading-room, a public picture-gallery, 
and a museum, at a probable cost of about 12,0007. 

DUBLIN.—The promised series of operas commenced on Tuesday 
night with Lucia di Lammermoor, which was well received by a 
fashionable and crowded house. 

Concerts for the people were commenced last month. 

LOUTH.—The second floral and horticultural exhibition of the 
season took place in the Town-hall, on Friday the 24th ult., 
when the Musical Union again gave their services. The 
concert commenced with the overture to Guy Mannering, 
followed by a spirited representation of D’ Albert’s Scotch Polka. 
The new feature of madrigals introduced into these concerts 
appears to have given very great satisfaction, if we may judge 
from the hearty reception ‘* The Hardy Norseman’’ met with. 
It may probably be remembed, that a suggestion was thrown out 
in a notice which appeared in the Musical Gazette, of a con- 
cert at Horncastle, in reference to.the training of boys. This 
Mr. C. I. Willey has acted upon, and the plaudits with which 
the madrigals, including ‘‘Oh, who will o’er the downs,"’ and 
‘* May-day,’’ with that above mentioned, were received, must 
be a sufficient inducement for him to persevere in his labours 
The ‘* Wedding March’’ was very fairly played, and the ‘* Bub- 
bing Around’’ quadrille set the feet of our fair friends in motion. 
Mr. Willey’s edlestlon from the 7'’rovatore was again played by 
particular desire, and a very great improvement was the evident 
result of continued practice since the last concert. It was 
exceedingly well performed, and, we think, Verdi himself would 
not object to the Musical Union's interpretation of this part 
of his most popular opera. Farmer's ‘*First-love’’ Waltzes 
were succeeded by the ‘‘ War Galop,’’ thus uniting Cupid and 
Mars, and loyalty to our gracious Queen burst forth in the 
National Anthem, concluding one of the best concerts the Society 
has yet had. 


STOCKTON.—A Choral Society, under the direction of Mr. W. 


Stephenson, has recently been organized, with every. prospect of 
success. 








ORGAN. 
eh 
Bristot.—An organ has been erected in Arley Chapel, by Mr. 
Vowles, of this town. 
Preston Parrick.—Messrs. Wilkinson, of Kendal, have erected 
an organ in the parish church. 
Mr. 8. Gee has been organist of the parish church, Chertsey. 








Review. 
-—-0— 
‘* Tur Lore or Hanpet,’’ by Victor Scheelcher. 


Triibner 
and Co. 


° (Continued from page 359.) 

This other cardinal, with whom Handel was on terms of some 
intimacy, was a prelate of conspicuosity, as the following extract. 
from the Gentleman’ s Magazine (1740) will show :— 

“ Cardinal Ottoboni died on February, 17, aged 72. He advanced to 
the purple at the age of 22. He died possessed of nine abbeys in the 
Ecclesiastical States, five in-that of Venice, and three in that of France, 
which last only amounted to 56,000 livres per annum. _He was Dean 
of the Sacred College, and in that quality Bishop of Velletri and Ostia, 
Protector of France, Archpriest of St. John de Lateran, and Seere 
of the Office of the Inquisition. He hada icular inclination, when 
young, to music, poetry, and classical learning—composing airs, operas, 
and oratorios. He made the greatest figure of any of the carat 
or, indeed, of any other person in Rome, for he had the soul of an 
emperor, nor was there ‘any princely notion but what he endeavoured to 


r 





‘for forty years. 


imitate, entertaining the people with comedies, operas, pet-shows, 
oratorios, academics, &c. He was magnificent in his alms, presents; 
and entertainments at festivals. In the ecclesiastical functions he like- 
wise showed great piety and generosity, and his palace was the refuge 
of the poor as well as the resort of the virtuosi. In his own parish he 
entertained a physician, surgeon, and apothecary for the use of all that 
wanted their assistance.” 

About this time (1708) Handel visited Naples, and there wrote 
a serenata, entitled Aci, Galattea, e Polifemo, the subject being 
the same as the English serenata of Acis and Galatea, which wag 
written more than twenty years subsequent to that with which 
Naples was honoured. In this Italian work, Aci was a soprano 
part, Galattea contralto, and Polifemo bass, and no chorus was 
employed. The love-song of the rugged monster, ‘* Non sempre, 
no, crudele,’’ is stated to be very different from the modern ‘'Q 
ruddier than the cherry,” but no less characteristic. The 
representative of this Polifemo; must have had a very tall voice, 
for one of the bass songs in this serenata requires a compass of 
two and a-hal octaves ! 

The MS. of the chamber trio, ‘‘ Se tu non lasci amor,”’ which 
made its appearance at this time in Naples, was presented by 
Handel to Mr. Bernard Granville, and is now in the possession of 
Lady Hall. 

While in Italy, Handel wrote several pieces of music for the 
Romish church, but these are unedited. The projected complete 
edition of his works will, of course, bring these to light, and we 
are sure that their perusal will be anticipated with eagerness. 
One of them is a Magnificat for double choir, and it appears that 
from this work Handel extracted largely for his /srael in Egypt, 
which was written thirty years afterwards. Without much know- 
ledge of French, he addressed himself to the composition of some 
chansonettes at this period, of which seven are preserved. 

After adjourning to Florence, Venice, and Rome, in search 
of profitable employment, Handel thought of settling in Ger- 
many, and he travelled to Hanover in the following year. The 
Elector of Brunswick (afterwards George the First) had some 
British nobles at his court, and these persuaded him to visit 
England, although he was now the Elector’s kapell-meister at a. 
salary of 300/. ‘He had occupied this post about twelve months, 
when leave of absence was granted, and in 1710 the great 
master reached our shores. At that time the beaw monde of 
London was taking great interest in Italian music, and Handel, 
from his recent residence in Italy, readily fell in to the prevailing 
taste. ‘There was a poet Bunn even in those days, and-eke the 
manager of a theatre, for we read that ‘‘the poet Aaron Hill, 
the director of the Haymarket Theatre, made an English libretto 
out of the story of Rinaldo and Armida, in Tasso’s Jerusalem 
Delivered, which the chapel-master of Hanover set to music, 
whilst Giacomo: Rossi translated it into Italian.’’ Rossi had not 
much time to look about him, for Rinaldo was completed in. 
a fortnight, and the adapter, in the preface to the libretto, claims 
the indulgence of the public on account of the composer's ferti- 
lity, which necessitated his’ hasty translation. Rinaldo, whielt 
was dedicated by the manager to Queen Anne, was produced not 
many weeks after Handel’s arrival in this country, and at once, 
established his reputation. The mise-en-scéne was most liberal, 
the gardens of Armida being filled with living birds. It ran for 
fifteen nights, and some of the principal morceausx achieved 
remarkable popularity. A march was adopted by the band of 
the Regiment of Life Guards, and played every day upom parade 

This march was oF sant made into a robbers 
chorus in the Beggar's Opera. The most durable piece from 
Rinaldo, however, has been the ‘* Lascia ch’io pianga,” a beau- 
tiful and expressive air with which the contraltos of the present 
day frequently favour us. The great publisher, Walsh, flourished’ 
at this period. He brought Rinaldo into print, and is said to 
lave gained 1500/. by the speculation. Whether Haadel 
received any centage, or whether he merely wrote this opera , 
for the sake of English fame, does not transpire; at all events it 
is certain that he was very much discontented at finding the pub- 
lisher enriched by the produce of his (Handel’s) brain, and he 
humorously pro that Walsh should compose: the next opera, 
while he should undertake its publication, an. exchange which 
meer a composer of the present day would be glad enough to 


e. : 
Rinaldo enjoyed the advantage of representation by an exclu- 


sively Italian company. 


The basso, Boschi; was a tailor. 
the company should be exclusively: Italian: 


was-remarkable, when. 
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it is considered that the operas of that day were very piebald 
affairs. In the early operas at Hamburg, “sung in the Italian 
manner,”’ the recitatives were in the German language and the 
airs in Italian, and in London, in 1707, an opera by Scarlatti* 
was produced, in which two Italians sang in their native tongue, 
while the rest of the company sang in English. This opera— 
Pyrrhus and Demetrius—was even printed with the alternate 
words just as performed. About two years after this grotesque 
perpetration, and a year before the production of /inaldo, an 
opera in entire Italian, and sung by Italian artists, was pro- 
duced. This called forth the satire of Addison, as may be seen 
by the following extract :— 

“Everywhere and in everything there are the men of yesterday op- 
posing the men of to-day ; the Conservative party acting as the eternal 
enemies of progress, These attacked, in every possible manner, ‘the 
extravagant innovation’ of not singing foreign music, and above all 
Italian music, to English words. Addison, whom it is astonishing to 
find amongt them—Addison, who used himself to deride the Anglo- 
Italian operas, which he called ‘a confusion of tongues,’ attacked still 
more vehemently the * taste’ of having a theatre in which not a word 
could be understood. He says, wittily enough, that the amateurs of 
this country, tired with only understanding the half of the piece, found 
it more convenient not to understand any ; ‘it does not (says he) want 
any great measure of sense to see the ridicule of this monstrous prac- 
tice.’ Addison, in the Spectator, and his friend, Sir Richard. Steele, in 
the Tatler, expended a great deal of wit upon this ungrateful theme. 
-But, in spite of all this, the luxury of an Italian opera has:not yet been 
abandoned ; nor will it ever be in any civilized country. The audience 
think much less of the words that are sung than of the manner in) 
which they are sung and set tothe music. The poem only serves to 
indicate the situation ; the words which express that are understood 
without difficulty, and it is easy to perceive whether the composer has 
properly interpreted them. The idiom of all operas, and of Italian 
operas especially, is the music—a universal idiom. ‘Who knows the 
author who wrote the words of any single lyric masterpiece in Ger- 
many, France, or the banks of the ‘Tiber? What libretto has been so 
good as to survive the failure of its score ? Or what libretto so bad as 
to injure a fine score? Let the truth be ‘spoken. In:1707, Addison 
produced at Drury Lane a Rosamond in English, with music composed 
by Thomas Clayton, who (according to Busby) had acquired, in the 
course of a journey to Rome, a little taste and a great deal of conceit., 
Rosamond had not more than three representations, and: Burney does 
not attempt to conceal that the shafts of the Spectator against the 
Italians were intended by Addison to revenge the failure of his own 
Rosamond. It may be readily supposed, however, that the English 
-musicians and singers agreed with Addison in his criticism on the 


Italian mania. Carey says, in speaking of a foreign songstress, whom 
he does not name— 


* With better voice and fifty times her skill, 
Poor Robinson is always treated ill ; 
But, such is the good nature of the town, 
Dis now the mode to cry. the English.down,’ ” 


_ Certainly, bad /ibretti do not.injure fine scores, or what would 
‘have become of the operas of Balfe and Wallace, or of any other 
composers that have had to put up with the hideous doggrel of 
Bunn and Fitzball? Its truly fortunate that ‘the idiom of all 
operas, and of Italian operas especially, is the music,’’ for if 
‘anything can be worse than the aforesaid doggrel, it is the libretto 
of a modern Italian opera. But why should it be so? Are 
audiences in general supposed to consist of persons unable to 
appreciate the alliance of music with decent poetry? ‘Surely, if 
the frequenters of Italian or Enghsh operahouses had been 
accustomed to libretti with:a few shades of common sense therein, 
and a sprinkle of grammatical eonstruction, they would not think, 
80 ‘* much less of the words,”’ &c. &c. 

The reader of the ‘ Life of Handel” wiil ‘be ‘amused to find 
that ‘‘not to take the audience too much out of their own 
country,’’ (when operas were first given entirely in Italian,) 
‘* national music was given between the acts.’’ And ‘‘the Daily 
Post (1710) announces Almahide ‘ with English singing between 
the acts by Doggett, Mrs. Lindsay, and Mrs. Cross.’ Fancy 
the surprise which would be created by an announcement of JZ 
Barbiere di Seviglia, with, between the acts, ‘‘'The death of 
Nelson,’’ by Sims Reeves, ‘‘ Over the:sea,’’ by Miss Dolby, and 
“Tell me my heart,”’ by Miss Messent ! 

In the centre of the year 1716, Handel's few months’ leave of 


‘absence had — and, after bidding farewell to Queen Anne, | 
1 the 


— granted a young composer an interview, and besought his 
early return, he proceeded*to Hanover, calling on. his.road.at. 
Halle, to see his aged, mother. 14 : 
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MILAN. — Two sisters, the Signoras Virginia and Carolina 
Ferni, have been given concerts on the violin, at raiséd prices, 
and to overflowing audiences, in the Carcano Theatre. They 
are declared by competent judges to be worthy rivals of Pag, 
nini. They have created quite as great a furore as Pasta or 
Malibran ‘did in their day. The eldest is eighteen, and the 
second sixteen years of age, and they are not only good player's 
on their instrument, but, as far as their age and studies would 
permit, really good musicians. ‘Their, perfect keeping of time 
together, as if the two instruments were played upon by one hand, 
is quite marvellous. They intend proceeding through Germany 
to England, and returning to Italy vi@ Paris. 

PETERSBURG.—The Emperor of Russia lately conferred on M: 
Lablache a special honorary gold medal, surrounded by a frame- 
work set in costly diamonds, as a mark of distinction, on his 
retirement .from the lyric stage, under medical advice, on 
account of his health failing. 

VIENNA.—On the 15th of July, Karl Czerney, the well-known 
pianoforte composer, died after long suffering, in the sixty-sixth 
year of his age. 








Biographical. 


MR. SIMS REEVES. , 

Mr. Sims Reeves, acknowledged in the world of music as the 
legitimate successor of Incledon and Braham, was born at Wool- 
wich, in 1821. His first instructor was his father, who, detect- 
ing very early indications of musical genius in the boy, did all 
that lay in his .power to foster them. Before he reached his four. 
teenth year, Sims Reeves had attained considerable proficiency 
on several instruments, and applied himself with success to the 
theory of composition. His acquaintance with the organ and 
with church music was so remarkable, even at that period, that 
it led to his appointment as organist and director of the choir at 
the church of North Cray, in Kent; and while holding that office 
he wrote.chants and anthems which would have done no discredit 
to composers of repute. He continued to study the theory of 
music under.a well-known master, and took lessons on the piang- 
forte from the celebrated John Cramer. He was next placed 
under the care of a distinguished professor of singing, and from 
that moment the other branches of his musical education were 
gradually abandoned. The bent of his mind was evidently 
towards dramatic singing, and, after a long eourse of assiduous 
study, he made his first appearance on the stage of the theatre in 
Newcastle. This was in 1839, when he was in his nineteenth 
year, and had duly cultivated what was then considered a bari- 
tone yoice—at least so much may be presumed, or why should the 
baritone parts of Rodolpho, in the Sonnambula, and Dandini, in 
Cenerentola, have been selected for his first public essays 
The series of provincial engagements which followed his suc- 
cess'at Newcastle, his professional visits to the principal towns of 
dreland ‘and Scotland, &c., need only be mentioned. He'next 
went to Paris, took lessons of the best-known masters, and 


the provinces, unwilling to endanger his future career by too 
hastily committing himself to a metropolitan engagement. Cou- 


of song.” ; é 5 
‘At Milan ‘he ‘began ‘to study with all the ardour'of youthfd) 





‘ambition, and so rapid was his progress, under the well-known 
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Mazzucato, that not very long after his arrival he signed a 
scrittura with the director of the Scala. The part selected for 
his débat was Edgardo, in Lucia di Lammermoor, and his suc- 
ess was so decided that the impresario, Signor Morelli, imme- 
diately secured his services for two years. The sorrows of 
Edgardo have ever since been associated with the triumphs of 
our English tenor. 

At the Scala Mr. Reeves refined and enlarged his powers, 
consummated his Italian education, and, to be brief, became a 
dramatic singer of the first rank. The other great theatres of 
‘Italy were invaded and conquered in rotation; and, while the 
English tenor was upholding the musical reputation of his country 
in the teeth of all the best singers of the South, he was heard by 
Jullien, then travelling in search of a company for the operatic es- 
tablishment which he had just formed at Drury-lane Theatre. An 
engagement with Sims Reeves was at once contracted: he made 
his débdt at Drury-lane Theatre on the 6th of December, 1847, in 
his favourite part of Edgardo, and with a success which it is no 
exaggeration to describe as triumphant. During the brief rule 
of M. Jullien, as manager of Drury-lane Theatre, Mr. Sims 
Reeves only appeared in two operas; the second being Mr, 
Balfe's Maid of Honour, in which he sustained with distinguished 
ability his first original character. The following year (1848) he 
was engaged by Mr. Lumley at Her Majesty's ‘Theatre, where 
he appeared on May 20th as Carlo in Linda di Chamouni, with 
@ success equal to that of any Italian tenor on those classic 
boards. In the autumn, at the Norwich Festival, and during 
the winter months, at the concerts of the Sacred Harmonic Society, 
he proved to the public that he was quite as accomplished a 
master of sacred as of operatic music, and that Handel, Haydn, 
and Mendelssohn were as familiar to him as the dramatic com- 
posers of Italy. 

We have not space to detail the career of this celebrated singer 
during the last eight or nine years; suffice it to say that, from 
1849 to the present time the reputation of Mr. Sims Reeves 
has been maintained at its height. His occasional appearance at 
one or other of the London theatres (in company with his cara 
sposa, to whom the Italian epithet sympatica may be especially 
applied) have always been treated as events by the public; he 
reaps a prodigious harvest annually, both of fame and money, at 
‘the festivals and at the grand concerts of sacred music in the 
metropolis, where he is without a rival, and where—at Birming- 
ham for instance—he lately won fresh laurels by his magnificent 
performance in Mr. Costa's oratorio of Zvi, produced with such 
Success at the recent festival. His singing of the music of Handel 
‘s thus specially commended in the number of the Edinburgh 
Review just published :— 

“The great songs of Handel's oratorios, and in particular of The 
Messiah, not only demand the greatest voices from the four artists to 
whom they are intrusted—the finest vocal skill, consummate musical 
science, the most solemn and refined declamation—they demand, also, 
that devotional temper of mind which not merely implies an act of 
worship, but indicates the mood of a worshipper. hat which the 
greatest artists of the musical stage have been from time to time, utterly 
possessed of the characters which they were to represent and the music 
they had to complete by interpretation, the performers of Handel’s songs 
should be, in order to sustain the impression which is now frequently 
produced by the choral portions of his oratorios. Need it be pointed 
out that to count oar these high qualities as habitual in the most 
ingenious and carefully trained and serious of the vocalists to whom such 
occupation must be confined is to strain expectation beyond the limits 
of possibility ? that to ensure such qualities there should be, not merely 
a happy combination of natural endowment aad technical accomplish- 
ments, but also a general loftiness of tone in life, manners, and conver- 
sation, such as shall make it altogether impossible for the speaker to 
conceive aught agen 5 or to deliver it meagrely, a breath of that noble 

y 


simplicity which, totally distinct from arrogance or theatrical solemnity, 
‘has given so much charm of persuasion, such an authority of teaching 





ne, 


such a power of retaining love, to some of our divines and poets, least 
intent on the vulgar arts of producing effect ? It is because we have a 
few times heard single portions of these great oratorios thus rendered by 
some great artist, when in his happiest and holiest mood ; it is because 
of the impression graven deep which such moments have left, when 
sense, and sound, and delivery have combined to produce a_ perfect 
charm, that we speak of Handel’s music, as for the most part of neces- 
sity under-sung, not because of its difficulty as vocal music, still less 
from perverseness or frivolity on the part of the singers, but because of 
its inspired sublimity. Let it be honourably commemorated, however, 
that English artists have seldom, if ever, been heard to sing with s0 
much of the loftiness and inspiration that The Messiah, and Israel, and 
Judas demand as at Sydenham. They were, with small exceptions, 
so brought on by the magnificence of the scene as to rise far nearer to 
the point indicated than they ever rose before; and one in particular 
(Mr. Sims Reeves) has written his name beneath that of Handel in the 
golden book of musical renown, to be read a hundred years hence when 
new singers arise and new celebrations are projected.” 


En attendant—to quote from a memoir which appeared some 
time since in the Musical World—‘‘Sims Reeves is now in the 
prime of life and the meridian of fame, admired in public and 
respected in private. Nature has bountifully endowed him, and 
Fortune has favoured his endeavours. What, then, is there to 
prevent him from attaining all that as a man and as an artist he 
can desire ?’’—(Jdlustrated News.) 


DR. HEINRICH MARSCHNER. 

This distinguished composer was born in the year, 1798]}in 
Zittau, in the kingdom of Saxony, and received in his earliest 
years instruction in pianoforte-playing and other branches of 
music. His talent developed itself with such rapidity that he 
could scarcely read a piece of poetry without inventing a melody 
for it. In his eleventh year he had already acquired in his 
native city considerable fame. Unfortunately it did not contain 
any teacher able to satisfy his ardent desire for more profound 
musical instruction. Thus he continued his dilettante pursuits, 
whilst he prepared himself for the college where he was to study 
the law. In 1816 he arrived in Leipsic, where his musical talent, 
particularly his cleverness in transposing scores for the piano- 
forte, soon introduced him into musical circles, and procured him 
the acquaintance of Hiirtel, Rochlitz, Fink, and Schicht. Of 
the latter contrapuntist Marschner became the pupil. With the 
composition of the operetta by Kotzebue, ‘Der Kyffhiiuser 
Berg,’’ Marschner made, in 1819, his first attempt, which clearly 
evidenced his great talent for delineating a variety of musical 
characters, and proved him to possess his wealth of melody. The 
operetta had a long run at Palffi's Theatre (an der Wieden). 
His next opera, in three acts, ‘‘ Heinrich IV. und d’ Aubigné,” 
he sent (anonymously) to C. M. von Weber, who recognised in 
this opera so much talent that he recommended it to the manager 
of the Opera at Dresden, and to the German public in a special 
article (see C. M. von Weber's ‘+Hinterlassene Schriften”). 
The opera was received with applause, and frequently repeated. 
The young composer was now commissioned by the managers of 
the Dresden Theatre to write to Kleist’s drama, ‘‘ Der Pring 
von Homburgh,”’ an overture, entr’ acts, and connecting music 5 
which met with so much success that the young composer was, In 
1822, appointed second conductor (Kapellmeister) of the German 
and Italian Opera. : 

Marschner, about this time, was almost overwhelmed by doing 
duty for himself, for Weber, and for Morlacchi ; and, the 
management failing to improve his position, he retired, in order 
to devote himself to the composition of the libretto of ‘Der 
Vampyr,”’ written by his brother-in-law, W. Wohlbriick. The 
score was already completed in 1827, and the engagement of his 
wife—then a young and famous singer—at the Leipsic Theatre, 
facilitated the first representation of the work on one of the most 
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_ brought out until the 28th of March, 1828, when its success was 


. Marschner wrote there, in 1833, his celebrated opera of ‘‘ Hans 


' the chest, the head, or the throat itself. There is a place near 


' brings 'the tone to this‘spot previous to its production, and sends 
- either by the nose or the 


_ given, and confirmed by constant and undeviating practice 
. the mechanical agency. Conieutitiles fixed, the tone will, in most 
fectly formed; yet upon this original understand- 


. #8 to influence the organs employed in the utterance, it is.im- 
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nsable TOCESS e stu what are commonly, 
wal lt conbldered rapes am f 





Aveaust 8, 1857.] 


—_— 


THE MUSICAL GAZETTE. 383 





renowned stages of Germany. The same was, however, not 


brilliant and decisive. It extended to England, when Hawes 
caused Planché to translate the ‘‘ Vampyre’ into English, where- 
upon it was represented more than sixty times at the English 
Qpera-house. Marschner next composed the grand opera of 
*¢ Der Templer und die Jiidin ;”’ which was produced in Leipsic 
with a, success surpassing that of the ‘‘Vampyre.’’ In 1830 
Marschner wrote for the Kénigstiidtsche Opera in Berlin the 
romantic comic Opera of ‘‘ Des Falkners Braut.’’ 

In 1831 Marschner accepted an invitation as conductor of the 
band to Hanover, where he spent some years under the Govern- 
ment of that patron of the arts, the Duke of Cambridge. 


Heiling,’’ the great success of which procured him numerous 
honours. The University of Leipsic made him a Doctor, the 
Academy of Arts in Berlin appointed him a rea! member; as 
also the Society for the Advancement of Music in Holland, the 
Kings of Denmark, of Hanover, and of Bavaria, and the Dake 
of Coburg, decorated with their orders the excellent master who 
prefered to remain faithful to his beloved Germany. In spite of 
the fatiguing nature of his duties as conductor of the band, 
Marschner wrote the grand operas of ‘‘ Das Schloss am Actna,"’ 
‘‘Der Bibu,”’ ** Adolf-von Nassau,’’ ‘*Austin,’? and the music 
to the dramas ‘* Waldmiiller’s Margret,’’ ‘* Der Goldschmied von 
Ulm,’’ besides numerous. songs, trios, and quartetts, which 
belong to the most original and beautiful productions of German 
music. 

Marschner married the excellent singer, Therese Janda, who, 
in 1854, made her débd¢ in Drury Lane with so much applause. 
Since last winter Marschner has commenced, and nearly finished, 
a new grand opera, ‘‘Sangkénig Hiarne,’’ which is stated by 
friends of the master to surpass even his best works in freshness, 
melody, and originality. (Jlustrated News.) 








OUR SCRAP BOOK. 
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Tus ITALIAN METHOD OF PRODUCING THE SINGING VOICE.— 
The Italians form their tone, which is the purest and the best 
that art hag hitherto produced,’ by’ singing more at the back of 
the mouth, keeping the throat moderately open, than ‘either in 


the back of the mouth where the voice, whether from the head 
or the chest, must pass; and the Italian method of voicing 


it forth in its finished state from that precise point, untainted 


mouth, which the English singer causes to take an important 
in the production of his tones, has little, if any, immediate in- 
fluence in ‘the formation of the Italian tone. In the latter, the 
mouth and lips are:much more at rest; they assume a gentle 
smile ;. and the opening of the lips is lengthened, rather than 
rounded, as by most English si . 

This tone can only be properly acquired, in the first instance, 
by imitation, and, unless ‘the first idea’ is minutely and 


cases, be i 
ing and conformation of the organs ) 
Without the due exercise of judgment in forming the tone, and 
long’ perseveranée in fixing the scale‘of notes upun the mind so 


possible that a fine, Ryre tone of voice can ever be acquired 


Teason why so few a 


singers have attained ection in 


throat, the mouth or the lips, The}the ing ther 
part | fifth next, afterwards the crossing of the motions, prevents, any 


just ended; but if it be touched by any 
ind this too frequently, the mabe sd 


Ustson is the effect of two sounds which are equal-in degree 
of tune, or in point of gravity and aouteness ; as (qudeatius says, 
“« qui nec acumine, nec gravitate inter se differunt:’’ 

Or Unison may be defined a consonance of two sounds pro- 
duced by two bodies, of the same, matter, length, thickness, 
tension, &c., equally struck, and at the same. time,.so. that they 
yield the same tune or sound. 

Or it is the Union of two sounds, so like each other, that the 


ear perceiving no difference, receives them as; one) and the same 
sound, 


What constitutes Unisonance.is the equality of the numbers of 
vibrations of the two sonorous bodies in equal times; where 
there is an inequality in that respect, and censequently an ine- 
quality in degree of tune, the unequal sounds constitute what 
musicians call an interval. 

Unison is the first and greatest of concords, and. the founda- 
tion, or, as some call it, the mother, of all the rest; yet some 
deny it to be any concord at all, maintaining it to be, only that 
in sounds which unity is in numbers., Aristowenus, and, most of 
the ancients, according to Vossius, are of the former opinion, 

Others restrain the word concord to interval, and make it 
include a difference of tune, but this ‘is precarious; for as the 
word concord signifies an agreement of sounds, it is applicable to 
unisons in the first degree. : 

But though Unisonance, or equality of tune, makes the most 
perfect agreement of sound, it 1s not true, that the nearer dny 
two sounds come to an equality of tune, they are the more 
agreeable. ‘The mind is delighted with variety, and the reason 
of the agreeablencss or disagreeableness of'two sotinds must be 
ascribed to some other cause than the equality or ‘inequality of 
the number of their vibrations. . 

*Tis a famed phenomenon in music, that an_ intense sound 
being raised either with the voice or a sonorous body, another 
sonorous body near it, whose tane ‘is ‘either Unison octave 
above that sound, will sound its proper note Unison or octave to 


the given note. 

The experiment is easily tried, by the strings of two, inetu- 
ments, or by the voice and a harpsichord, or a bell, or even a 
drinking-glass. ; 
This our philosophers ‘account for thts: ‘one’ string ‘being 
struck, and the air put in' motion thereby, every other string 
within the reach of that motion will receive some impression 
therefrom. But each string can only move with a determinate 
velocity of recourses or tions, ‘and all unisons proceed from 
=— and equidiurnal vibrations, and the other concords from 
other proportions; the Unison string then keeping pace with the 


sounding string, as_h the same measure of vibrations, must 


sensible, and give’ a distinct sound; other vars strings. 


effect. 


This they illustrate by a pendulum, which’ Being’ sét ‘a ‘moving, 
the motion may be continued and augmented by: uent 
light coincident im as blowing on’ it when the is 










t erro to be more : branches of 
wocal arty... 34h é rere ; 7 
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have its motion continued and still improved, till it becomes 
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THE MUSICAL GAZETTE. 


[Aveusr 8, 1857, 





**A Lirtiz Mostc.’’ From Tue Soctan Treapmii (Punch). 
‘*From my own social experience should be inclined to say 
that a ‘little musie’—like ‘a little, knowledge’—is ‘a dangerous 
thing.’ I suppose we shall all agree that of the many varieties of the 
evening-party-punishment, none can well be more severe than that 
to which one is sentenced by a card, with the apparently innocent 
word ‘Music’ at the bottom of it.. Let me enumerate the different 
inflictions of social torture included in this insidious dissyllable. 

‘* Imprimis. It means crowding four hundred people, of both 
sexes and all ages, into a space sufficient to accommodate about 
half the number. 

** Secondly. It means that all these four hundred unfortunates 
are to be planted in chairs, so placed, that not one of the four 
hundred can get up without disturbing all the rest—like Words- 
worth’s cloud, the mass must ‘ move all together, ifit move at all.’ 

‘* Thirdly. It means, either, enduring trash vocal or crash 
instrumental, which it is pure waste of time, and degradation of 
human ears, to listen to, or, 

‘* Fourthly. Hearing sweet melodies and noble harmonies un- 
der conditions of discomfort and distraction, which utterly destroy 
the exquisiteness of the one, and the grandeur of the other. 

‘* Fifthly. Tt means conversation prevented. 

** Sixthly. It means confining one’s view of the ladies to their 
back-hair, or the floral and leguminous ornaments which embel- 
lish the female nuque now-a-days. 

‘* Seventhly. It implies, in nine cases out of ten, an insuffer- 
able display either of amateur impudence, or artistic mediocrity. 

‘“* Highthly. It shows John Bull in some of his most offensive 
phases of snobbishness, and purse-pride. 

** Ninthly. It is tedious. 

** Tenthly. It is costly. 

** And to conclude, it encourages bad music; keeps up the 
mischievous delusion that the English are a musical nation; and 
brings over annually to these shores a set of impudent and inca- 

ble pretenders, who degrade a divine art, and laugh at the 
British beard. Music! Thisa musical party! These four hun- 
dred bored, b/asé, over-heated, over-crowded, sufferers—and at 
the upper end of the room that knot of dark-whiskered, blue- 
chinned, black-moustached, short-cropped men—looking like the 
lately discharged cargo of a continental convict-ship—and that 
cluster of hard-featured, hollow-eyed, foreign, women, entrenched 
behind the rampart of an Erard’s or Broadwood’s d piano- 
forte, much bethum by the long-haired Teutonic or ic, 
or Italian accompanist, at a pound for the evening, and refresh- 
ments! No, you deceive yourself, Mr. Bull. This is not music. 
What musical appreciation there may be in this audience—what 
musical utterance there may be in the soul, or throat, or fi 
of these vocalists or instrumentalists—finds no outlet in this aose 
under these conditions. The man who bought Punch from the 
ae pt a and thought he would squeak, and speak, and 

reak everybody's head, without the ingenious artist in the show- 
box, was not more out in his calculation than my Lord Duke of 
Drearycourt, or His Grace the Marquis of Carabas, or Mr. 
Moneypenny, the great City capitalist, when he hires Herr 





—— 


Blausenbalg, and Signor Squallini, and Signora Danari G 
at ten guineas per song, in the expectation of getting music out 
of them. These people have a contempt for their magnificent 
employer, as nak sit there, in their scornful isolation, behind:the 
grand piano. eir music ought to translate itself—both fo 
them and for you—into the clink of sovereigns. ‘Sing a song of 
Sixpence,’ is the motto of both employers and employed. They 
ive their notes in exchange for yours. Hear them talk of Eng. 
and; they are at no pains to conceal their contempt for every 
thing in and about the country,—but its guineas; and you have 
no right to blame them. You buy their songs, just as you buy 
your pine-apples, and your plate and your pictures: because 
opera-singers and pine-apples, and plate and pictures, are types 
and symbols of wealth and consequence. ; 

‘There have been times when England was musical. But 
they came long before the epoch of operas, and ‘nobility’s con- 
certs,’ and ‘musical evenings.’ Those were the days of good 
Queen Bess, when scarce a man or woman, high or low, but could 
bear a part in glee or madrigal or part-song—when in manor, 
and farm, and village ale-house, and rustic church, cunningly 
blended voices went up continually, ‘in linked sweetness | 
drawn out’—when the maiden of high degree sang at her virgi- 
nals or lute, the minstrel at the market-cross to his viol or crowd, 
the milk-maid to the birds over her pail—when music was a 
of every man’s education and of every woman’s accomplishment. 

‘© You musical! You might as well call the Mussulman fond 
of dancing, when he hires his troop of Alméhs, or Ghawazies, or 
me Hindoo, with his Nautch-girls rattling their bangles before his 

zy eyes. 

‘There can be no music on these terms of a crowded and 
uncomfortable audience in front of the piano, and a batch of hired 
singers, sulky and separate, behind it. It is at best a weary, 
dreary, serving up of operatic scraps—a meal of musical broken 
meat, flung as conten ineey to those who sit down to it, as the 
orts of yesterday’s table are flung to a crowd of beggars at a rich 
man’s door. Music demands for its real enjoyment, ample room, 
silence, genuine intercommunion of performers and listeners. It 
is the most social and select of all amusements, in its minor forms. 
In its grander ones it is the most passionate of all utterances of 
emotion, or the most sublime and awful of all acts of worship. 

‘‘T understand a part-song of Master Wilbye’s in Elizabethan 
days. I understand the Vinedressers’ Chorus in an Italian grape- 

und. I understand the rude round in the forecastle of an 
ndiaman, or the chant that times the heaving of the anchor ina 
north country coaster. I understand the agg Swing, 
passion of the opera, heard from a curtained-box, with room for — 
one’s legs, and a pleasant companion te. I understand the 
Hundredth Psalm, rung from the thousand children’s throats 
under the dome of St. Paul’s. Iunderstand BeethdVven at Exeter 
Hall, or Handel at the Crystal Palace. these are music. 
But I do not, and I pray Heaven, I never may understand, your 
drawing-room concerts. There is weariness in them: there is 
vanity in them: there is money-power in them. But music there 
is not.”” 
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